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popular presentations of these legends in verse, prose, or
mixed verse and prose, contained in innumerable and
obscure lithographed books, of which I have chosen the
Asrdnt sh-Shahddat as a type, not because it enjoys any
supreme excellence, but simply because it is one of those
of which I happen to possess a copy; and lastly the actual
librettos of the dramatized tcfziyas, to be seen at their best
at the Royal Takya of Tihrdn during the first ten days of
the month of Muharram. Manuscript note-books for the
use of rawza-khwdns on such occasions are commonly met
with in collections pf Persian books, and the full description
of one such (Add. 423) will be found in my Catalogue of the
Persian MSS. in tlie Cambridge University Library1-. Most
of these pieces are anonymous, but amongst the poets
named are Muqbil, Mukhlis, Mawziin, Nasfm, Shaff'f and
Lawhf, of none of whom can I find any biographical notice.

(4) Bdbi Poetry.

One of my young Persian friends who, like so many of
the rising generation, deplores the influence of the muttds
immense ^^ rawza~khwdns and the religious atmosphere
influence of the created by them, especially in connection with
on^Sanegen the Muharram celebrations, admitted to me that
mentality. at least the work has been done so thoroughly
that even the most ignorant women and illiterate peasants
are perfectly familiar with all the details of these legends
of martyrdom, however little they may know of the authentic
history of the events portrayed or the persons represented.
Even the greatest miijtahids, like Mulla Muhammad Biqir-
i-Majlisf, however little they might approve the exaggera-
tions and even blasphemies which characterized the Passion
Plays in their final popular developments, were at great
pains to supply their compatriots with popular and easily

1 No. LXVI, pp. 122-142* On this last page are given references to
descriptions of other similar collections.